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“She finest service 


I have encountered 
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¢ 


“I have recently encouraged two colleagues 
to call upon you and will continue to pass 
along my sincere recommendations. I can 
always trust in the Bank’s expert advice 
and great service. In an inconstant world, 
my loyalty to Boston Private Bank remains 
unchanged.” 


We appreciate our clients for taking the time to 
write and share their experiences with us. Our 
relationship approach to private banking and 
investment management is founded on our 
commitment to exceptional service, our acces- 
sibility and responsiveness, and our ability to 
tailor financial services to the needs of our 
individual and business clients. Many of our 
clients tell us we are the region’s finest private 
bank. We invite you to discover for yourself 


the difference at Boston Private Bank. 


Please call Mark Thompson, 
Chief Executive Officer at 617-912-4210 


or mthompson@bostonprivatebank.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 


Deposit and Cash Management ® Residential Mortgages 


Investment Management ® Commercial Banking 


Member FDIC bostonprivatebank.com 2 





HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program Change 


PLEASE NOTE: Richard Clement replaces tenor William Hite, who is unable to perform with us. 


Richard Clement, tenor 





Tenor Richard Clement has been acclaimed for his 
tonal beauty and superb musicality in repertoire 
from the Baroque to contemporary. Highlights 
from recent seasons include the Israel 
Philharmonic under the baton of Kurt Masur, the 
Mozart's Requiem with the Saint Louis Symphony, 
Haydn's The Creation with the Handel and Haydn 
Society and Grant Llewellyn, Beethoven’s 
Symphony No. 9 and Bach's Mass in B Minor with 
the Detroit Symphony, the Cleveland Orchestra, 


the San Francisco Symphony, the Atlanta 
Symphony, and the Philadelphia Orchestra. Mr. 
Clement has worked with such conductors as 
Christopher Hogwood, James Conlon, Bobby 
McFerrin, and Seiji Ozawa and made festival 
appearances at Tanglewood, the Hollywood Bowl, 
and Japan's Saito Kinen Festival. His considerable 
operatic credits include engagements with the 
New York Philharmonic, Colorado Symphony, 
Vancouver Opera, Glimmerglass Opera, the Opera 
Theater of Saint Louis, Atlanta Opera, and the 
Boston Lyric Opera. He has recorded extensively, 
including Grammy award-winning recordings with 
the Washington Choral Society and the Atlanta 
Symphony. Mr. Clement last appeared with the 
Handel and Haydn Society this past October in 
Mozart’s Mass in C Minor with Music Director 
Grant Llewellyn. 


Digitized by the Internet Archive 
in 2021 with funding from 
Boston Public Library 


https://archive.org/details/nandelmessiahOOhand_1 


HANDEL AND HAYDN SOCIETY 


congratulations on 151 


Greal Nears 


OO”! 
UID 


cbs4boston.com upn38.com 








2004-2005 SEASON 





2 
, 
x 
‘, 


\ 


\ 


% 
“Bose breaks the mold ... Who said 
American companies can’t innovate?” 


~ Rich Warren 


©2001 Bose Corporation. JN20417 
Rich Warren, Chicago Tribune, 6/1/90 





Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
fe) (=MUrtUr-] | talial @eymale)gac=e-l6le|(6) 
products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
asound system, look for the Bose 
Loxolonn (olUnanr-\ael-eelse ase Ruvarlt 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444 -BOSE. 
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Better sound through research 
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"One of the challenges of 2004 has been learning 
to spell 'Massachusetts' and this has arisen because 
we have fallen in love with a superb bubbly from 
the eastern seaboard of the USA, 
Westport Rivers' Brut Cuvée RJR. Made mostly 
from Pinot Noir with 27% Chardonnay this puts 
many Champagne in the shade and comes at such 
a good value as to make it irresistable." 


Alastair Marshall, Adnams Wines, UK 


It's all about the fizz. 


Westport Rivers now available across the globe 
(and at a store near you) 


A proud sponsor of the Handel & Haydn Society's 
2004-2005 season 


www.westportrivers.com 





HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program 
2004-2005 Season 


Saturday, December 4, 3.00pm 
Sunday, December 5, 3.00pm 
Friday, December 10, 7.30pm 
Saturday, December Il, 3.00pm 
Symphony Hall, Boston 


John Finney, conductor 





Messiah George Frideric Handel 
[1685-1759] 
Part the First 
—INTERMISSION— 
Part the Second 
—PAUSE— 
Part the Third 


Heather Buck, soprano 
Sonia Sasseville, contralto 
William Hite, tenor 

Kevin Deas, bass 





The program runs for approximately two hours and forty-five minutes. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 


The Handel and Haydn Society wishes to acknowledge CBS 4, media sponsor for this program. 
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Program Notes 


Handel: Messiah 


In July of 1741, Handel's librettist Charles Jennens wrote to a friend: 
"Handel says he will do nothing next Winter, but | hope | shall 
perswade him to set another Scripture Collection | have made for 


him, & perform it for his own Benefit in Passion Week. | hope he will 


NOTES IN BRIEF 


When Handel composed Messiah in 1741, he was 
in the process of transforming his English career. 
No longer would he try to persuade London 
audiences to hear his Italian operas. Instead, with 
his librettist Charles Jennens, he set about 
inventing a new genre of "sacred entertainment:” 
the English oratorio. Unlike Handel’s other 
oratorios, though, Messiah is not an unstaged 
drama with a freshly-written libretto; instead, it’s 
a kind of musical sermon entirely made up of 
different quotations from both Old and New 
Testaments, meditating on the story of the 
Messiah. Handel uses a huge range of styles to 
capture the breadth of these quotations. You'll 
hear everything from a French opera overture to 


begin the work, to English-style anthem choruses, 


to Italian opera arias, and even the angry crowd- 
choruses of the Lutheran tradition, like those in 
Bach's Passions. It’s a remarkably rich and varied 
score, full of vivid musical depictions of the 
Biblical phrases. By now, Messiah has become 
one of our most familiar cultural landmarks: the 
pleasure of returning to this masterpiece is that 
there is always more for us to hear, and discover, 
in this wonderfully complex score. 





lay out his whole Genius & Skill upon it, that the 
Composition may excell all his former 
Compositions, as the Subject excells every other 
subject. The Subject is Messiah." 


In fact, within the month Handel was hard at work. 
He began composing Messiah on August 22 and 
finished a rough score by September 12, a little 
more than three weeks later. By this point in his 
career, Handel had finally accepted that his beloved 
Italian operas were simply not popular with the 
London audiences, who found them pretentious 
and unintelligible. Instead, Handel decided to offer 
the public a new kind of "sacred entertainment,’ 
one that dealt with suitably uplifting sacred themes 
in plain English. In Jennens’ words, these oratorios 
would ensure that "the Solemnity of Church- 
Musick is agreeably united with the most pleasing 
Airs of the Stage.” 


Handel's other oratorios are all dramatic re-tellings 
of Biblical events. Messiah is something very 
different. Except for the brief nativity scene in Part 
|, the libretto is entirely made of Biblical quotations 
that comment on the events at hand, instead of 
enacting them. This was an elegant way around 
the chief eighteenth-century objection against 
sacred oratorio, for the Messiah himself never 
actually sings. 


The idea of putting the central story of Christianity 
on the concert stage was a novel and potentially 
shocking idea. Putting this story entirely in the 
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form of quotations from both the Old and New 
Testament avoided making the Passion story into 
an unstaged opera. But this also opened the way 
for a far greater breadth of symbolic reference. 
Charles Jennens used a passage from St. Paul to 
sum up his musical sermon: "God was manifested in 
the Flesh, justify'd by the Spirit, seen of Angels, 
preached among the Gentiles, believed on in the 
World, received up in Glory.’ All this is more than a 
simple retelling of the life of Christ. Jennens’ web 
of quotations draws our attention away from the 
actual events and towards the theological 
implications of Jesus’ story. In Part Il, for example, 
the tremendously dramatic story of Christ's 
crucifixion is conveyed entirely through the 
language of the Old Testament, since these are the 
prophecies that the Crucifixion is seen to fulfill. 
And Part Ill has no plot at all; it is actually a version 
of the Anglican burial service, emphasizing the 
resurrection of the body and Christ’s victory over 
sin. 


On first glance, the grandeur of Jennens’ 
conception is not particularly reflected in Handel's 
instrumentation. Just after he finished writing 
Messiah, Handel began composing his oratorio 
Samson, and for that he used an especially large 
and colorful orchestra. Handel planned to premiere 
Messiah in Dublin; perhaps because he was unsure 
of the resources available to him there, he scored 
Messiah for the standard baroque orchestra of 
strings, oboes, bassoon, trumpets, and drums. Using 
only these simple means, however, he makes 


George Frideric Handel 


astonishingly telling effects. For example, we first 
hear the trumpets only "from a distance, and 
softly” in the chorus "Glory to God" without their 
usual accompaniment of drums. Their full brilliance 
is revealed much further on, well into the 
“Hallelujah Chorus,” where they are finally heard 
onstage with the timpani. 





The idea of putting the central 
story of Christianity on the 
concert stage was a novel and 


potentially shocking idea. 





Though it doesn’t call for any exotic instruments, 
the musical language of Messiah is itself extremely 
rich. Handel was a real cosmopolitan; his own 
conversation was an eloquent mix of at least four 
languages, and his musical discourse was no less 
international. The score of Messiah easily 
accommodates the English anthem tradition, the 
Italian opera aria, the tumultuous crowd-scenes of 
German Lutheran Passions, and even the sharply- 
dotted French opera overture, in its first oratorio 
appearance. This musical wealth was somewhat lost 
on Jennens, who thought that the score was not up 
to his libretto and complained vociferously about 
"some weak parts, which [Handel] was too idle & 
too obstinate to retouch, tho’ | used great 
importunity to perswade him to it." 
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Jennens’ pressure to alter parts of the work 
(particularly the overture, "in which there are some 
passages far unworthy of Handel, but much more 
unworthy of the Messiah," according to Jennens) 
seems to have materially contributed to a major 
breakdown for Handel in April of 1743, "a return of 
his Paralytick Disorder, which affects his Head & 
Speech: Jennens wrote shortly thereafter "that a 
letter | wrote him about it contributed to the 
bringing of his last illness upon him ... This shews 
that | gall'd him." Interestingly, Handel scholar 
Frederic Fehleisen has pointed to the structural 
importance of the Overture in spelling out some of 
the most telling harmonic moments in the work; 
the whole is bound together in a tonal scheme so 
important that the threat of undoing its crucial 
threads seems to have made Handel physically ill. 


After a rapturous welcome in Dublin, Messiah 
received a decidedly mixed reception in London, 
where Jennens noted "a clamor rais‘d against it, 
which has only occasion‘ it’s being advertis'd 
without its Name: Perhaps because of this 
controversy, Handel seems to have been reluctant 
to present Messiah the following season. Only in 


1749 did it become a regular part of Handel's 
season. Unlike our tradition of Christmas Messiahs, 
these performances always took place just before 
Easter. The next year these annual Messiahs began 
to serve as a benefit for a new local charity. The 
"Hospital for the Maintenance and Education of 
Exposed and Deserted Young Children," otherwise 
known as the Foundling Hospital, welcomed 
Handel to its board of governors in 1750, and from 
then till Handel’s death a performance of Messiah 
in the Hospital Chapel became an annual event. 
Charles Burney later commented that this piece has 
"fed the hungry, cloth'd the naked, fostered the 
orphan, and enriched succeeding managers of 
Oratorios, more than any single musical production 
in this or any country: A remarkable legacy for a 
remarkable work. 


-Robert Mealy 

Mr. Mealy is the Society's Christopher Hogwood 
Research Fellow for the 2004-2005 season. A 
scholar and performer, he has recorded and 
toured with many period instrument ensembles. 
Mr. Mealy frequently writes on music, and teaches 
historical performance at Harvard and Yale. 


FROM THE CONDUCTOR... 


My first encounters with Handel’s Messiah occurred nearly 40 years ago. As a young child | would travel every 
December with my family to hear my older sisters perform in their college's annual Messiah performance, 
with a powerful chorus of several hundred voices. Since 1981, | have been involved with the Handel and Haydn 
Society's Messiah performances, first as organist, then as harpsichordist, and eventually as Chorusmaster and 
Associate Conductor. It is a great honor to be conducting this year’s performances for Handel and Haydn. 


When asked why | think Messiah has remained so popular with audiences, | think of two very basic reasons: 
the text and the music. The texts, brilliantly assembled by Charles Jennens from the Holy Scriptures, are by 
turns comforting, hopeful, uplifting, meditative, and exultant. Handel's music is so masterfully composed that 
the text is always delivered clearly and dramatically. Handel's sense of pacing is impeccable: expressive 
recitatives, dramatic arias, and magnificent choruses follow one another in perfect succession. The score is 
filled with marvelous orchestral details (such as the delicious parallel thirds played by the violins in "For Unto 
Us a Child is Born" and the long-awaited entrance of the timpani in the "Hallelujah" chorus). From the first 
notes of the Overture to the final, thrilling "Amen," Handel’s Messiah is a masterpiece—entertaining, thought- 


provoking, and soul-satisfying. 


- John Finney 
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Messiah Moments 
15l?’ ANNUAL PERFORMANCES 


1815 The Society performs excerpts of Messiah 
at its inaugural concert in King’s Chapel. 


1818 American premiere of Messiah given by the _ ¥ 
Handel and Haydn Society ; 





1854 Handel and Haydn begins a series of 15] 

annual performances of Messiah, which 

continues to this day. 
1857 The Society assembles the largest Messiah aE Ea, 

chorus in the United States—600 voices. Placido Domingo, c. 1963 
1862 On New Year's Day, the members and musicians of the Society volunteer n 


their services in a benefit concert of Messiah for the Sanitary Commission, 
a Civil War soldier's aid charity and a predecessor to the American Red Cross. 


1865 to 1875 =—_Julia Ward Howe, composer of “The Battle Hymn of the Republic,” sings 
with the Handel and Haydn Society Chorus. 


1900 On Sunday, December 23, the Society performs Messiah for the first time in 
Symphony Hall with a chorus of 313 singers and an orchestra of 50. 


1929 Arthur Fiedler, famed conductor of the Boston Pops, plays harpsichord for this 
year’s rendition of Messiah. 


1963 22-year old tenor Placido Domingo is a featured soloist. 


1998 The Society welcomes its one-millionth audience member to its Messiah concerts. 





2000 Handel and Haydn releases its recording of Mozart's arrangement of 
Handel's Messiah played on period instruments. 


2003 The Society celebrates 150 consecutive years of Messiah performances. 
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Artist Profiles 





John Finney enjoys an extremely active career as 
conductor of several choral and orchestral 
ensembles in the Boston area. He has been the 
Handel and Haydn Society's Chorusmaster since 
1990, and was named Associate Conductor in 1992, 
directing many of the Society's performances at 
New England Conservatory’s Jordan Hall and 
Symphony Hall. Mr. Finney is also highly regarded as 
an organist and harpsichordist, holding degrees in 


John Finney, conductor 


organ performance from the Oberlin College 
Conservatory of Music and The Boston 
Conservatory. His organ-playing continues to be an 
integral part of the services at the Wellesley Hills 
Congregational Church, where he has served as 
Director of Music for over 20 years. Since 1987, Mr. 
Finney has been conductor of the Heritage Chorale 
in Framingham. He is Distinguished Artist-in- 
Residence at Boston College, where he is Director 
of the University Chorale and Conductor of the 
Boston College Symphony Orchestra. He tours 
regularly with the University Chorale of Boston 
College, and has led that ensemble in concerts in 
the major cities of Italy, Austria, Ireland, and the 
Czech Republic. He is currently on the facuity of 
The Boston Conservatory, and taught for six years 
at the Academy for Early Music in Bressanone, Italy. 


Handel and Haydn Society 


Celebrating its 190th anniversary season, the 
Handel and Haydn Society is a leader in 
historically informed performance, offering 
programs of music for chorus and orchestra from 
the Baroque and Classical eras. Under the 
leadership of Music Director Grant Llewellyn and 
Conductor Laureate Christopher Hogwood, each 
Handel and Haydn concert is distinguished by 
the use of instruments, techniques, and 
performance styles typical of the period in 
which it was composed. Recent seasons have 
highlighted a series of semi-staged operas and 
programs with dance, including Monteverdi's 
Vespers of 1610 and “Ballet Music from the 
French Court.” The Society also has featured the 


Boston debut of many rising stars, such as tenor 
Placido Domingo and sopranos Dawn Upshaw 
and Sylvia McNair. Handel and Haydn may be 
heard nationally on NPR's prestigious 
SymphonyCast program and on numerous 
recordings, such as the Grammy Award-winning 
Lamentations and Praises and PEACE, which 
debuted last spring at number five on Billboard 
Magazine's Classical Chart. Now in its 20th year, 
the Educational Outreach Program gives over 
10,000 public school students opportunities to 
hear and perform classical music and involves 
children in music-making in meaningful, 
enjoyable, and lasting ways. 
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Heather Buck, soprano 





Young American soprano Heather Buck has come to 
international attention for her sparkling coloratura and 
her incisive musicianship. Recent engagements include 


Barcelona ’s Gran Teatre Del Liceu in Strauss’ Ariadne auf 
Naxos, the 2001 Spoleto Festival USA in Dido and 
Aeneas, Opera Birmingham, Opera Delaware, and several 
appearances with New York City Opera. Although these 
concerts mark her debut with the Handel and Haydn 
Society, she has frequently sung with Music Director 
Grant Llewellyn in performances with such organizations 
as the Pacific Symphony, the Opera Company of St. 
Louis, and the Spoleto Festival. 


Sonia Sasseville, contralto 





Contralto Sonia Sasseville is known for the unique timbre 
of her voice and her sensative stage presence. She is best 
known as a recitalist, specializing in the music of Duparc 


William Hite, tenor 





The eloquence and warmth of William Hite’s singing has 
earned him wide critical acclaim across North America. A 
frequent guest with the Handel and Haydn Society, he 


and Debussy. Her extensive work with the Montreal 
Baroque Orchestra has included Bach's Magnificat and 

B Minor Mass, Handel's Messiah, and settings of the 
Stabat Mater by Pergolesi and Vivaldi. Ms. Sasseville has 
performed throughout Canada and has received awards 
from the Conseil des Arts et des Lettres du Québec, 
Jeunesses Musicales of Canada, and the Orford Arts 
Centre. She makes her debut with the Handel and 
Haydn Society in these performances. 


last performed with the Society in Beethoven's 
Symphony No. 9 in April, 2003. He is a noted performer 
of opera, oratorio and recitals and has appeared with the 
Boston Symphony Orchestra, the American Symphony 
Orchestra, Tafelmusik and Philharmonia Baroque under 
the direction of such conductors as Grant Llewellyn, 

Seiji Ozawa, Nicholas McGegan, Christopher Hogwood, 
Robert Spano, John Harbison, and Craig Smith. Mr. Hite 
was recently appointed to the voice faculty at the 
University of Massachusetts in Amherst. 


2004-2005 SEASON 


Kevin Deas, bass 





The acclaimed American bass, Kevin Deas, is in great 
demand in the United States and abroad for the beauty 
of his voice and the range of his repertoire. Recent 


seasons have brought Mr. Deas to the stage of the 
Detroit Symphony, Princeton Prop Musica, Independance 
Choral Society, Milwaukee Symphony, and Utah 
Symphony. Mr. Deas is internationally recognized for his 
portrayal of the title role in Gershwin's Porgy and Bess 
with the St. Paul Chamber Orchestra, San Francisco 
Symphony, National Symphony, New York Philharmonic, 
Israel Philharmonic Orchestra, Philadelphia Orchestra, and 
Montreal Symphony, among others. He makes his Handel 
and Haydn Society debut in these concerts. 


Handel and Haydn Society Orchestra 


VIOLIN I 

Daniel Stepner, concertmaster 
Joan & Remsen Kinne Chair 

Jane Starkman 

Krista Buckland Reisner 
Christina Day Martinson 

Sue Rabut Cartwright 

Guiomar Turgeon 

Susanna Cortesio 

Jennifer Schiller 


VIOLIN II 
Linda Quan 
Dr. Lee Bradley III Chair 
Etsuko Ishizuka 
Anne-Marie Chubet 
Julia McKenzie 
Barbara Englesberg 
Maria Benotti 


VIOLA 

Laura Jeppesen 
Chair funded in memory of 
Estah & Robert Yens 

Scott Woolweaver 

Susan Seeber 

Dorcas McCall 


CELLO 

Sarah Freiberg 
Candace & William Achtmeyer 
Chair 

Guy Fishman 

Reinmar Seidler 


BASS 
Robert Nairn 
Amelia Peabody Chair 


Deborah Dunham 


OBOE 
Marc Schachman 
Chair funded in part by. 
Dr. Michael Fisher Sandler 
Lani Spahr 
Kathleen Duguet 
Owen Watkins 


BASSOON 
Thomas Sefcovic 
Marilyn Boenau 


TRUMPET 
Jesse Levine 
Paul Perfetti 


TIMPANI 
John Grimes 
Barbara Lee Chair 


HARPSICHORD 
Michael Beattie 


ORGAN 
Michael Sponseller 


RAINVEL ANU FHATYUN SOCIEL YT 


Handel and Haydn Society Chorus 


John Finney, Chorusmaster 
The Cabot Family Chorusmaster Chair 


SOPRANO ALTO TENOR BASS 

Gail Plummer Abbey Marylene Altieri James DeSelms Peter Gibson 
Roberta Anderson Katharine Emory Stuart M. Grey Herman Hildebrand 
Marilyn Bulli Mary Gerbi Randy McGee Kyle Hoepner 
Janice Giampa Deborah Cundey Owen — Jason S. McStoots Brett Johnson 

Kelly Holst Susan Byers Paxson David McSweeney Matthew Murphy 
Sharon Kelley Susan Trout Arthur Rawding Nikolas Nackley 
Shannon Larkin Mary Ann Valaitis Mark Sprinkle Alexander Prokhorov 
Jill Malin Clifford Rust 

Carol Millard 

Sara Ofner 


Teresa Wakim 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the Wintersauce Foundation. 


THE HANDEL AND HAYDN SOCIETY 


Join the circle of friends who keep the Handel and Haydn Society 
at the forefront in early music and Historically Informed 
Performance in Boston and around the world. 


BY MAIL 


ONLINE 


FOR MORE 
INFORMATION 


Send check or credit card number to: 
Handel and Haydn Society 

300 Massachusetts Avenue 

Boston, MA 02115 


Log on to www.handelandhaydn.org 
and click on “Contribute” 


Please contact Lynda Fairbanks Atkins at 
617 262 1815 or latkins@handelandhaydn.org 
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Program [ext 


HANDEL: MESSIAH 


Original English text taken from the Scriptures by Charles Jennens (1700-1773). 
Les traducciones en Espanol del texto del Mesias se pueden obtener en el lobby. 


PART THE FIRST 
Sinfony 


Recitative, accompanied (tenor) 

Comfort ye, comfort ye, my people, saith your God: 
Speak ye comfortably to Jerusalem, and cry unto her, 
that her warfare is accomplishid, that her iniquity is 
pardoned. The voice of Him that crieth in the 
wilderness: Prepare ye the way of the Lord, make 
straight in the desert a highway for our God. 

(Isaiah XL, 1-3) 


Aria (tenor) 

Evry valley shall be exalted, and ev'ry mountain and hill 
made low, the crooked straight and the rough places 
plain. (Isaiah XL, 4) 


Chorus 

And the glory of the Lord shall be revealed. And all flesh 
shall see it together, for the mouth of the Lord hath 
spoken it. (Isaiah XL, 5) 


Recitative, accompanied (bass) 

Thus saith the Lord of Hosts: Yet once a little while, and | 
will shake the heav'ns and the earth, the sea, and the dry 
land, all nations I'll shake; and the desire of all nations 
shall come. The Lord, whom ye seek, shall suddenly 
come to His temple; even the messenger of the 
Covenant whom ye delight in, behold, He shall come, 
saith the Lord of Hosts. (Haggai I!,6-7; Malachi Ill,]) 


Aria (soprano) 

But who may abide the day of His coming, and who shall 
stand when He appeareth? For He is like a refiner’s fire. 
(Malachi II, 2) 


Chorus 

And He shall purify the sons of Levi, that they may offer 
unto the Lord an offering in righteousness. 

(Malachi Ill, 3) 


Recitative (alto) 

Behold, a virgin shall conceive, and bear a son, and shall 
call His name Emmanuel, "God with us’. 

(Isaiah VIl, 14; Matthew |, 23) 


Aria and Chorus (alto) 

O thou that tellest good tidings to Zion get Thee up into 
the high mountain; O Thou that tellest good tidings to 
Jerusalem lift up Thy voice with strength, lift it up, be not 
afraid; say unto the cities of Judah: Behold your God! 
Arise, shine, for Thy light is come, and the glory of the 
Lord is risen upon Thee. (Isaiah XL, 9; LX, 1) 


Recitative, accompanied (bass) 

For behold, darkness shall cover the earth, and gross 
darkness the people: but the Lord shall arise upon Thee, 
and His glory shall be seen upon Thee. And the Gentiles 
shall come to Thy light, and kings to the brightness of 
Thy rising. (Isaiah LX, 2-3) 


Aria (bass) 

The people that walked in darkness have seen a great 
light. And they that dwell in the land of the shadow of 
death, upon them hath the light shined. (Isaiah IX, 2) 


Chorus 

For unto us a Child is born, unto us a Son is given and the 
government shall be upon His shoulder, and His name 
shall be called: Wonderful Counsellor, The Mighty God, 
The Everlasting Father, The Prince of Peace! (Isaiah IX, 6) 


Pifa 


Recitative (soprano) 
There were shepherds abiding in the field, keeping watch 
over their flock by night. (Luke II, 8) 


Recitative, accompanied (soprano) 

And lo, the angel of the Lord came upon them, and the 
glory of the Lord shone round about them, and they 
were sore afraid. (Luke Il, 9) 


Recitative (soprano) 
And the angel said unto them: Fear not; for behold, | 


bring you good tidings of great joy, which shall be to all 
people. For unto you is born this day, in the city of 
David, a Savior, which is Christ the Lord. (Luke II, 10-11) 


Recitative, accompanied (soprano) 
And suddenly there was with the angel a multitude of 
the heav’nly host, praising God, and saying: (Luke II, 13) 


Chorus 
Glory to God in the highest, and peace on earth, good 
will toward men. (Luke II, 14) 


Aria (soprano) 

Rejoice greatly, O daughter of Zion! Shout, O daughter 
of Jerusalem! Behold, thy King com'th unto thee. He is 
the righteous Savior, and He shall speak peace unto the 
heathen. (Zechariah IX, 9-10) 


Recitative (alto) 

Then shall the eyes of the blind be opens, and the ears 
of the deaf unstopped; then shall the lame man leap as 
an hart, and the tongue of the dumb shall sing. 

(Isaiah XXXV, 5-6) 


Aria (alto and soprano) 

He shall feed his flock like a shepherd: and He shall 
gather the lambs with His arm, and carry them in His 
bosom, and gently lead those that are with young. 
Come unto Him, all ye that labor, come unto Him all ye 
that are heavy laden, and He will give you rest. Take His 
yoke upon you, and learn of Him; for he is meek and 
lowly of heart: and ye shall find rest unto your souls. 
(Isaiah XL, I; Matthew XI, 28- 29) 


Chorus 
His yoke is easy, and His burthen is light. (Matthew XI, 30) 


There will be a fifteen-minute intermission 
PART THE SECOND 


Chorus 
Behold the Lamb of God, that taketh away the sin of the 
world. (John |, 29) 


Aria (alto) 

He was despised and rejected of men; a man of sorrows, 
and acquainted with grief. He gave his back to the 
smiters, and his cheeks to them that plucked off the hair: 
he hid not his face from shame and spitting. 

(Isaiah LIll, 3: 16) 
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Chorus 

Surely He hath borne our griefs and carried our sorrows; 
He was wounded for our transgressions, He was bruised 
for our iniquities; the chastisement of our peace was 
upon Him. (Isaiah Lill, 4-5) 


Chorus 
And with His stripes we are healed. (Isaiah Lill, 5) 


Chorus 

All we like sheep, have gone astray, we have turned evry 
one to his own way; and the Lord hath laid on Him the 
iniquity of us all. (Isaiah LIII, 6) 


Recitative, accompanied (tenor) 
All they that see Him laugh Him to scorn; they shoot out 
their lips, and shake their heads, saying: (Psalm XXII, 7) 


Chorus 
He trusted in God that He would deliver Him; let Him 
deliver Him, if he delight in Him. (Psalm XXII, 8) 


Recitative, accompanied (tenor) 

Thy rebuke hath broken His heart; He is full of heaviness; 
He looked for some to have pity on him, but there was 
no man, neither found He any to comfort Him. 

(Psalm LXIX, 21) 


Aria (tenor) 
Behold, and see if there be any sorrow like unto His 
sorrow. (Lamentations |, 2) 


Recitative, accompanied (soprano) 

He was cut off out of the land of the living: for the 
transgression of Thy people was He stricken. 
(Isaiah LIll, 8) 


Aria (soprano) 
But thou didst not leave his soul in hell; nor didst thou 
suffer thy Holy One to see corruption. (Psalm XVI, 10) 


Chorus 

Lift up your heads, O ye gates; and be ye lift up, ye 
everlasting doors; and the King of glory shall come in. 
Who is this King of glory? The Lord of hosts: He is the 
King of glory. (Psalm XXV, 7-10) 


Recitative (tenor) 
Unto which of the angels said He at any time, Thou art 
My Son, this day have | begotten thee? (Hebrews |, 5) 


Chorus 
Let all the angels of God worship Him. (Hebrews |, 6) 


(Please, turn page quietly) 
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Aria (countertenor) 

Thou art gone up on high, Thou hast led captivity 
captive, and received gifts for men; yea, even for Thine 
enemies, that the Lord God might dwell among them. 
(Psalm LXViIll, 18) 


Chorus 
The Lord gave the word; great was the company of the 
preachers. (Psalm LXVIll, T]) 


Aria (soprano) 

How beautiful are the feet of them that preach the 
gospel of peace, and bring glad tidings of good things! 
(Romans xX, 15) 


Chorus 
Their sound is gone out into all lands, and their words 
unto the ends of the world. (Romans xX, 18) 


Aria (bass) 

Why do the nations so furiously rage together, and why 
do the people imagine a vain thing? The kings of the 
earth rise up, and the rulers take counsel together 
against the Lord and His anointed. (Psalm Il, 1-2) 


Chorus 
Let us break their bonds asunder, and cast away their 
yokes from us. (Psalm II, 3) 


Recitative (tenor) 
He that dwelleth in heaven shall laugh them to scorn, the 
Lord shall have them in derision. (Psalm Il, 4) 


Aria (tenor) 
Thou shalt break them with a rod of iron; Thou shalt 
dash them in pieces like a potter's vessel. (Psalm II, 9) 


Chorus 

Hallelujah, for the Lord God Omnipotent reigneth. The 
Kingdom of this world is become the Kingdom of our 
Lord and of His Christ; and He shall reign forever and 
ever. King of Kings, and Lord of Lords. Hallelujah. 
(Revelation XIX, 6; XI, 15; XIX, 16) 


There will be a brief pause; please remain seated. 
PART THE THIRD 

Aria (soprano) 

| know that my redeemer liveth, and that he shall stand 


at the latter day upon the earth: And tho’ worms destroy 
this body, yet in my flesh shall | see God. For now is 


Christ risen from the dead, the first fruits of them that 
sleep. (lob XIX, 25-26; | Corinthians XV, 20) 


Chorus 

Since by man came death, by man came also the 
resurrection of the dead. For as in Adam all die, even so 
in Christ shall all be made alive. (! Corinthians XV, 21, 22) 


Recitative, accompanied (bass) 

Behold | tell you a mystery: we shall not all sleep, but we 
shall all be chang’d, in a moment, in the twinkling of an 
eye, at the last trumpet. (/ Corinthians XV, 51-52) 


Aria (bass) 

The trumpet shall sound and the dead shall be rais‘d 
incorruptible, and we shall be chang’d. For this 
corruptible must put on incorruption, and this mortal 
must put on immortality. (| Corinthians XV, 52-54) 


Recitative (alto)Then shall be brought to pass the 
saying that is written, Death is swallowd up in victory. (I 
Corinthians XV, 54) 


Duet (alto and tenor) 

O Death, where is thy sting? O Grave, where is thy 
victory? The sting of death is sin and the strength of sin 
is the law. (I Corinthians XV, 55-57) 


Chorus 
But thanks be to God, who giveth us the victory through 
our Lord Jesus Christ. (! Corinthians XV, 55-57) 


Aria (soprano) 

If God is for us, who can be against us? Who shall lay 
anything to the charge of God's elect? It is God that 
justifieth: Who is he that condemneth? It is Christ that 
died, yea rather, that is risen again, who is at the right 
hand of God, who makes intercession for us. 

(Romans VIII, 31, 33-34) 


Chorus 

Worthy is the Lamb that was slain, and hath redeemed 
us to God by His blood, to receive power, and riches, and 
wisdom, and strength, and honor, and glory, and blessing. 
Blessing, and honor, glory, and pow’ be unto Him that 
sitteth upon the throne and unto the Lamb for ever and 
ever. (Revelation V, 12-13) 


Chorus 
Amen. 


C 





SILENT NIGHT: 
A GERMAN CHRISTMAS 


THURSDAY, DECEMBER 16 8.00PM NEC's Jordan Hall 
SUNDAY, DECEMBER 19 3.00PM 


Ring in the holidays with festive works from the German 
Baroque as well as SILENT NIGHT (STILLE NACHT) and 
other traditional German carols. 


Grant Llewellyn, conductor 
Trinity Handbell Ensemble 
Handel and Haydn Society Young Women’s Chorus 


VIRTUOSI JAZZ: 
BURTON AND OZONE 


FRIDAY, JANUARY 21 8.00PM 
SUNDAY, JANUARY 23 3.00PM 


The Handel and Haydn Orchestra performs alongside 
GARY BURTON and MAKOTO OZONE in music inspired 
by their Grammy-nominated CD, Virtuosi. 


Symphony Hall 


Grant Llewellyn, conductor 


CLASSICAL VALENTINE 


FRIDAY, FEBRUARY 11 8.00PM Symphony Hall 
SUNDAY, FEBRUARY 13 3.00PM 


Do something special with someone special. 


HAYDN Symphony No. 104, “London” 
MOZART Symphony No. 31, “Paris” 
HAYDN Cello Concerto in C Major 


Grant Llewellyn, conductor 
Pieter Wispelwey, cello 


CALL, CLICK, OR VISIT! 


CALL the Society's Box Office at 617 266 3605 
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HOGWOOD a HAYDN 


SATURDAY, MARCH 12 8.00PM Sanders Theatre 
SUNDAY, MARCH 13 8.00PM 


Christopher Hogwood returns to conduct his new 
arrangement of Haydn's moving SEVEN LAST WORDS for 
String Orchestra with selected readings. 


Christopher Hogwood, conductor 
Rev. Peter J. Gomes, narrator 


HANDEL'S FAVORITE 
SOPRANOS 


FRIDAY, MARCH 25 8.00PM 
SUNDAY, MARCH 27 8.00PM 


Arias Handel composed for his favorite sopranos. 


NEC's Jordan Hall 19 


Grant Llewellyn, conductor 
Nancy Argenta, soprano 


BRAHMS REQUIEM 


FRIDAY, APRIL 8 8.00PM 
SUNDAY, APRIL 10 3.00PM 


Brahms monumental testament to mankind expresses 
both hope and peace. 


Symphony Hall 


Grant Llewellyn, conductor 
Elizabeth Futral, soprano 
Philip Cutlip, baritone 


CLICK www.handelandhaydn.org 


VISIT the Handel and Haydn Society Box Office in Horticultural Hall, 300 Massachusetts Avenue 
(across the street from Symphony Hall) in Boston, Monday to Friday, 10.00am to 6.00pm 
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Administration 


Grant Llewellyn, Music Director 

Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Jill Apelgren, Box Office Assistant 

Lynda Fairbanks Atkins, Director of Development 
and Stewardship 

Robin L. Baker, Director of Education 

Cherie Chun Colmenares, Office Assistant 

Jean Connaughton, Box Office Intern 

Sandra Davidow, Individual Giving Consultant 

Krikor Der Hohannesian, Accounting Assistant 

Beth Emery, Individual Giving Manager 

Matthew L. Garrett, Conductor-Youth Chorus 

Lisa Graham, Conductor-Young Women's Chorus 


Michael E. Jendrysik, Artistic Services Manager 

Jesse Levine, Music Librarian/ Production Manager/ 
Personnel Manager 

Debra A. Moniz, General Manager 

Carla Ramlal, Audience Services Manager 

Gregg D. Sorensen, Director of Marketing & Public Relations 

Brian R. Stuart, Marketing Coordinator 

Marc Young, Annual Fund Consultant 
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GREGG SMITH 

A Mary Trilogy 

and works by 
GABRIELI 

SCHOUTZ 

SCHEIDT 
HAMMERSCHMIDT 
BASSANO 


Saturday 
December 18 
2004, 8:00 pm 


First Church Congregational 
1 Garden Street 
Cambridge, MA & 


SACRA For tickets & info: 


MARY BEEKMAN 617-349-3400 
DIRECTOR Waa Amusicasacra.org 
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PRIVATE LESSONS @ more 


The Longy School of Music, located just outside 
of Harvard Square, provides a serious learning 
community for adult students ranging from 
beginners to music professionals. We provide a 
rich curriculum through which students of all 
levels may further hone their skills. In addition 
to private lessons, we offer classes and work- 
shops in music theory, Dalcroze Eurhythmics, 


chamber music, Feldenkrais® Method, Alexander 
i (lel avalie[o(-mr-]plemearelace 


INFORMATION 

Sarah Hornbeck, Director of Continuing Studies 
Longy School of Music, One Follen Street, 
Cambridge, MA 02138 

PHONE: 617+ 876-0956 x61 1 
music@longy.edu / www.longy.edu 
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ENSEMBLE CAPRICE TRAGICOMEDIA 
SATURDAY, JANUARY 15 SATURDAY, MARCH 19 
JAN Kosow @& KRISTIAN AKADEMIE FUR 
BEZUIDENHOUT ALTE MUSIK BERLIN 
FRIDAY, FEBRUARY 4 FRIDAY, May 13 
THE HILLIARD ENSEMBLE Visit our website for 
SUNDAY, MARCH 6 details and tickets 






World premiere operatic 
centerpiece by Johann Mattheson 


13th Biennial Boston Early Music 
Festival & Exhibition 


jm s-9.2008” — BOYRIS 

Concerts by Boston Camerata, King’s Noyse, 
Camerata Trajectina, Sequentia, and more GOUDENOW 
“The world’s leading festival of early music” — The Times, London 


(617) 661-1812 ¢ WWW.BEMF.ORG 














Your ticket to great performances 
oe ...only with more leg room 


Boston's NPR arts and culture station 
wgbh.org/classical 
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more to the Annual Fund. This roster acknowledges gifts received between July 1, 2003 and November 19, 2004. 
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Quiet seaside towns have lots to discover: 


an unspoiled cove, a local diner, 
a world-renowned museum of art and culture. 





Discover the new Peabody Essex Museum of art and culture. 


The Peabody Essex Museum in 
Salem, MA, has undergone an 
exciting transformation. In new 
and revitalized gallery spaces, all 
of our collections are on view for 
the first time, including many 
works that have been hidden 
away for over 200 years. You can 


journey from an 18th-century 
Chinese merchant’s house to 
contemporary painting to New 
England art and culture, making 
surprising connections along 
the way. For information, call 
978-745-9500 or visit pem.org. 
Open daily 10 am-5 pm. 
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2 shows ODED! 
DEC 14 at 7:30p™ 
DEC 31 at Noon 


pte 
Wane: 


INVESTMENTS 


Latent DEC 31 ) 
THE COLONIAL THEATRE | | 





te 


Brand New 
PRODUCTION! 


Television Partner 


4 www.bostonballet.org 
Click on it! 
For Nutcracker offers and info... 





Tickets at the Box Office OR through Ticketmaster.com, 
617.931.2787 Groups of 20+ call 617.482.8616 
snaidiiy TTY 617.426.3444 7 24 
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Antique & New Wall-to-Wall Carpeting Our Own Creations 
Orientals & Area Rugs in Wool & Silk 


Landry&Arcari 


ORIENTAL RUGS & CARPETING 


Boston Since 1938 Salem 
333 Stuart St. Free Parking *« Open 7 Days Route 1A 
617-399-6500 landryandarcari.com 800-649-5909 


Ay RS) oi “Powerfully evocative” 
(La House Museum - London Evening Standard 
Sie a Located in the heart of London’s Mayfair 
3 | in the former home of the baroque 
composer GF Handel, the museum 
features beautifully restored Georgian 


interiors, fine art, regular live music, 
family activities and events 


Opening hours 
Tuesday - Saturday 10am-6pm 
Thursday 10am-8pm Sunday 12-6pm 


Admission: 


Adults £5 (Concessions £4.50) 
Children £2 


25 Brook Street, London W1K 4HB 
Tube: Bond Street/Oxford Circus 
Tel: 011 44 20 7495 1685 
The Rehearsal and Performance Room Fax: 011 44 20 7495 1759 
25 Brook Street, London mail@handelhouse.org www.handelhouse.org 





HANDEL AND HAYDN SOCIETY 


VISION AND CAPITAL CAMPAIGNS 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all performances and to reach 
new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve 
funds. We are grateful to the following donors whose generous, multi-year commitments will guide the Society into the 21st century. 


BENEFACTORS ($250,000 AND UP) 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS ($150,000 - $249,999) 
The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 
Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS ($100,000 - $149,999) 

Fay Chandler 

Deborah & Robert First 

Barbara Lee & Raymond E. Lee Foundation 
Timpani Chair 

Massachusetts Cultural Council 

Mary & Sherif Nada 

National Endowment for the Arts 

Grace & John Neises 

Amelia Peabody Charitable Fund 

Mr. & Mrs. Timothy C. Robinson 

Mary & Michael S. Scott Morton 

Jane & Wat Tyler 


INSTITUTIONAL SUPPORT 


MILLENNIUM CIRCLE 
($50,000 and up) 
Jane's Trust 


PLATINUM BENEFACTORS 
($25,000 - $49,000) 

George Frederick Jewett Foundation 
National Endowment for the Arts 
The Stratford Foundation 

Two Anonymous Donors 


DIAMOND BENEFACTORS 

($10,000 - $24,999) 

Virginia Wellington Cabot Foundation 

The Catered Affair 

The Fidelity Foundation 

FleetBoston Financial Foundation 

John Hancock Mutual Life Insurance 
Company 

Kingsbury Road Charitable Trust 


Christopher R. Yens & Temple Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 
One Anonymous Donor 


SPONSORS ($50,000 - $99,999) 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 

Todd Estabrook 

Joseph M. Flynn 

Stephanie JL Gertz 

John W. Gorman 

David B. Jenkins 

Waltrud A. Lampé 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS ($25,000 - $49,999) 
JMR Barker Foundation 
Leo & Gabriella Beranek 


Barbara Lee & Raymond E. Lee Foundation 

Massachusetts Cultural Council 

Schrafft Charitable Trust 

The Seth Sprague Educational and 
Charitable Foundation 

Sun Life of Canada 

SunLife Financial 


GOLD BENEFACTORS ($5,000 - $9,999) 
Barrington Foundation 

The Boston Foundation 

The Colonnade Hotel 

The Mary B. Dunn Charitable Trust 
Ann & Gordon Getty Foundation 
Helen G. Hauben Foundation 

Esther B. Kahn Charitable Foundation 
Landry & Arcari 

The Luxury Collection 

Westport Rivers Vineyard & Winery 
One Anonymous Donor 


Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay & Michael Ruberto 
Judith Lewis Rameior 
Susan M. Stemper 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS ($10,000 - $24,9990 
Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 
Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 
Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 
Pat & Dave Nelson 
The Estate of Estelle Richmond 
Elizabeth B. Storer 
Andy & Ed Smith 
Kathleen & Walter Weld 

* deceased 


SILVER BENEFACTORS ($2,500 - $4,999) 
Charles & Sara Goldberg Charitable Trust 
The Medtronic Foundation 

Stearns Charitable Trust 

Abbott & Dorothy H. Stevens Foundation 
Tables of Content 


BRONZE BENEFACTORS ($1,000 - $2,499) 
Analog Devices 

Ariad Pharmaceuticals 

The Antique Company 

Bose Corporation 

Camden Writers 

Chelsea Cultural Council 
Charles Stark Draper Laboratory 
Lawrence Cultural Council 

Lynn Arts, Inc. 

Skinner Gallery 

Talbots 
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THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 
to support 
the 


Handel and Haydn Society’s 


190 Season. 





HANDEL AND HAYDN SOCIETY 


KINGSBURY Wax Bova, LLC 


Rebs Ac NTE Die exch Gee ny Be ss BAG: Gaal 


Finance Law Information Services High Tech 


Cambridge NewYork San Francisco London 


www.kwb.com 
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Congratulations 
to the 


HANDEL AND HAYDN SOCIETY 


on its 151st consecutive production of 


~ Messiah 


Dick and Ann Marie Connolly and family 


Thank you for all the beautiful music. 








HANDEL AND HAYDN SOCIETY 


COOPER MOUNTAIN 


NUE YAS Ro Os 


Wishes 


A BLESSED HOLIDAY SEASON TO 
THE HANDEL AND HAYDN SOCIETY 


and to All who attend Messiah 
in its 15lst Year in Boston. 


www.coopermountainwine.com 











Specializing in 
Oral Histories, House Histories 
& Memoirs 
for Individuals, 
Families and Family Businesses 


Christine M. Harland 
Charles W. Chamberlain 
20 Lincoln Street, 
Brunswick, Maine 04011 USA 


phone: 207-729-0911 or 
207-542-3913 (cell) 
www.camdenwriters.com 


email: camwritmem@aol.com 





(CAMDEN 
W@) \VRITERS 


THE GIFT OF A LIFETIME 


Gy: 


PS Ba 


Birthdays, 
Family Reunions, 
Times of Transition 
or 
For no reason at all 


except that you care. 


Give the gift of 
A Personal, 
Family or 
Family Business 
History. 


Cymbal makers since 1623. Live what you love. 





oo aii 


an assemblage of splendors 


Coliboms cereale role icmsrdicmitireles mevi(em vere) a 


erolaksits)ircielelarer=) alicia 
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For more information please visit our website 





Your one complete source 
tor NPR® news...and more 


! all things considered: 


this american life: 
only a game 


morning edition 


BBC world service car t alk: 
the connection 


fresh air inside out 
on point” 


here and now: 


wbur 


90.9 Boston 

1240 West Yarmouth 

Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 





